Postscript: Since it appears from the 1983 Leipzig Book Fair catalogue that Hilbig's poetry is in fact to be published in the GDR under the title stimme, stimme it would seem that Fiihmann's impressive advocacy has not gone unheard. This novella bears many similarities to Schulz's earlier work, Der Soldat und die Frau: both are set during World War II and deal with the love between a young German soldier and a Soviet woman, both explore the unexpected willingness of enemies to help each other through self-sacrifice, and both can be read as parables about the friendship between the GDR and the Soviet Union.
In fact, one could almost say that this work in some ways depicts both the earlier and later stages of the events described in the previous novella. Benno Hellriegel, a twenty-year-old soldier reared in simple ways, chances upon a young Russian woman pilot, Ljuba, whose reconnaissance plane has been shot down during the last few weeks of the war. Through a series of bizarre events Benno decides to desert his unit and flee with Ljuba, who has been taken prisoner by the Germans. Although they only know a bit of each other's language, they manage to communicate through signs and feelings. Their relationship intensifies and Benno fathers a son, Andrej, whom he never sees, since shortly thereafter Ljuba rejoins her comrades and Benno is taken to a prisoner of war camp. After his release, Benno returns to the GDR where he marries Gitta; the marriage, however, does not last.
Thirty years after the war Benno travels to Moscow to attend Ljuba's funeral. He is summoned there by Gitta, who, as a foreign correspondent, met Ljuba before her death and learned much about Benno's past. This is a classic novella-the war experiences form the central and largest section of the book. They are framed by Benno's journey to Moscow for the funeral. This device should allow the author to explore subtle links between the past and the present as well as Benno's relationship to Ljuba and Gitta. One has the feeling, however, that many times this potential is not realized fully (i.e., the "Aufhebung" of the title does not occur) and as a result, some of the characters, particularly Gitta, fall flat. The author combines various levels of narration: he jumps between first and third person, between interior monologue and direct speech. Sometimes these jumps are indicated to us by italics, and other times the reader must untangle the strands Other than to illustrate an event from various perspectives, a la Uwe Johnson, the reason for this multi-layered technique is not always clear. Schulz also has a proclivity for proverbs, folk songs, and colloquial idioms which he liberally scatters throughout the text. Such linguistic cliches do help to underscore Benno's simple beginnings and to encourage the reader to identify with him, but often they are inappropriate, as is sometimes the stylized and highly poetic speech of the other characters. Despite these shortcomings, the book leaves the reader with many memorable and haunting images and many of the descriptions are so graphic and powerful that they could easily be realized on film with good effect. The themes of love and sacrifice and the possibility of positive individual initiative within the parameters of massive dehumanizing war, which we also find in 
